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During the lead-up to the 2008 Beijing Olympics, the censori-
ous attitude that characterized China's post-1989 official re-
sponse to contemporary art gave way to a new market-driven, 
culture industry valuation of art. Experimental artists who 
once struggled against state regulation of artistic expression 
found themselves being courted to advance China's interna-
tional image. In Experimental Beijing Sasha Su-Ling Welland 
examines the interlocking power dynamics in this transforma-
tional moment and rapid rise of Chinese contemporary art into 
a global phenomenon. Drawing on ethnographic fieldwork and 
experience as a videographer and curator, Welland analyzes 
encounters between artists, curators, officials, and urban 
planners as they negotiated the social role of art and built 
new cultural institutions. Focusing on the contradictions and 
exclusions that emerged, Welland traces the complex gender 
politics involved and shows that feminist forms of art practice 
hold the potential to reshape consciousness, produce a non-
normative history of Chinese contemporary art, and imagine 
other, more just worlds.
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"In this exquisite ethnography Sasha Su-Ling Welland charts shift-
ing debates over contemporary art as a zone of encounter. Welland 
evokes her own moving encounters with especially women artists 
who highlight the Other visions of imagined worlds that exist 
around the edges of 'the Chinese dream.' They are artist ethnog-
raphers who, in their fraught encounters with Western feminist 
artists like Judy Chicago, demonstrate how feminist art is an epis-
temological field of practice rather than a label for static objects. 
This book is one of a kind and a must-read for anyone who wants 
to understand not only China and contemporary art, but gendered 
perspectives on globalizing visions." —LISA ROFEL, author of  
Desiring China: Experiments in Neoliberalism, Sexuality, and Public 

“Sasha Su-Ling Welland has written an emotionally complex book 
about women who make contemporary art and their intricate, 
tiring, and sometimes treacherous environment. In a world of com-
modities, apartments, W. E. B. Du Bois icons, Ai Weiwei, and Picasso 
brand cars, violently gifted women manufacture disturbing political 
art. Intellectually compelling and cast in deceptively fluid prose, 
Welland's ethnography shows creative logic in the remarkable ways 
that a feminist critic makes a difference and women artists' choices 
are ungovernably complex. This is a stunning book.”— TANI E. 
BARLOW, author of The Question of Women in Chinese Feminism


